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This Public Art Strategy for Cockburn Coast has been developed in

response to the requirement of the City of Cockburn that:

a) The proponent shall submit to the Local Government a Public
Art Strategy for approval as an additional detail of the Local
Structure Plan(s)

b) The Pubic Art Strategy shall set out the framework to
enhance precinct through the appropriate integration of
public art within the Development Area by detailing the
following:

(i) Influences for public art and possible public art themes
for each precinct;

(ii) Indicative locations for artworks where they will
enhance the amenity and the interpretation of the public
realm, contribute to way-finding, and enhance the sense
of place;

(iii) Management arrangements and responsibilities for
public art

The Strategy is an integrated part of the Place Making Strategy
developed for Landcorp by Place Partners. The Public Art Strategy
thus seeks to fulfil the vision of the Place Making Strategy and
deliver artworks which play a vital role in place making at
Cockburn Coast. The Place Making Strategy has provided a rich
qualitative analysis of Cockburn Coast, past and present,
envisioning its future character and value in social, environmental,
economic and cultural terms. The Public Art Strategy also aims to
address and deliver identified benefits according to all Social,
Environmental, Economic and Cultural [SEEC] principles.

The Public Art Strategy has been developed principally through
adoption of the four Place Drivers, Intensity, Honesty, Legacy, and
Duality; the Cultural Place Making Principle and the described
Future Place Character of Cockburn Coast as a whole and for the
three component precincts. The Place Making Strategy identifies
the place drivers and place character as follows:

Place Driver - describes the focus that is driving the future place
character. It provides the foundation for the vision and place
making principles.

Place Character —defines the personality of character of the place.

From this integrated structural approach, the Public Art Strategy
then provides a further layer of vision, interpretation and
appreciation. This is articulated as a Conceptual Framework and is
an over-arching rationale as a whole-of-area understanding for
commissioning Public Art, Cultural Interpretation and potentially
wider creative endeavour at Cockburn Coast. As heritage themes
and concerns form a core part of Cockburn Coast’s character, the
Strategy seeks to integrate with cultural interpretation at many
levels and work in a holistic approach to place. The identified
artwork opportunities all sit within both the larger Place Making
Strategy and the Public Art & Cultural Interpretation Strategy’s
Conceptual Framework as outcomes of both analytic and creative
consideration.

COCKBURN COAST’S FUTURE PLACE CHARACTER

The Public Art Strategy can respond and contribute to the
identified Place Character as follows:

EXPERIENCING DIFFENCE

Through investing in site research and adopting site-specific
approaches, artists can develop artworks for Cockburn Coast
which augment and extend its existing distinctive character,
a different place. Artworks, in both form and content, can
become part of a local vernacular. Moreover a diverse range
of artworks can foster a rich and multi-layered appreciation
of place, expressing a character which is open to re-
interpretation and meaningful to a diverse and inclusive
community, a place of difference.

EMBRACING CHANGE

Artists,  through  process-centred  exploration  and
experimentation, will express the creative dimensions of
change. Artists, through undertaking social engagement and
inviting community participation, can act as change agents,
catalysing community. Artists and artworks can assist
community to embrace change through creative involvement
and expression.

EVOLVING TOGETHER

Artworks commissioned for Cockburn Coast can make
meaningful references to site histories and stories of the past
in the layered language of contemporary art for present and
future communities. Artwork incorporating layered
interpretations, connecting past, present and future, can be
integrated within public spaces of gathering and recreation to
express an evolving place character.
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COCKBURN COAST’S PLACE DRIVERS

The Public Art Strategy can respond and contribute to the identified Place Drivers as follows:

Artworks within Cockburn Coast should seek
to balance the intensity of planned future
urban development with the intensity of the
coastal landscape and a sometimes dramatic
past. Where artworks within built areas can
humanise, adding warmth and intimacy,
artworks within landscape, former industrial
or more remote sites can enhance inherent
drama and express imaginative intensity.
Artworks, temporary and permanent, can
promote social gathering, interaction and
engagement for day and evening.

DUALITY

The dramatic juxtapositions within Cockburn
Coast are core to its character and artworks
need to be strategically conceived to
strengthen rather than dilute this character.
Artworks can express a dialogue with their
environment, from creating points of
dramatic contrast as iconic gateways and
landmarks, to providing more subtle
expressions, enhancing transition
experiences as integrated forms. Artworks
can explore the concept of duality within
their own forms, forging creative tensions
between the functional and non-functional,
raw and refined, high and low technologies.
Artists will work to balance media and
materials, site, scale and experience.

INTENSITY HONESTY

Artists can create honest and authentic
artworks through investing in site research
and community consultation. It can also
involve a brave, bold and thoughtful
approach to form and materials — avoiding
the decorative and the superficial. The ‘raw’
palette of Cockburn Coast should be
respected and celebrated. It should be
thoughtfully understood and responded to
rather than ignored, disguised, or
superseded.

LEGACY

Artworks integrated within or inspired by
existing heritage provide a direct means of
re-valuing the past and creating a new sense
of connection to place with contemporary
significance. Artworks are a means of
imaginatively re-interpreting the past,
assisting communities to evolve and
experience change in meaningful ways.
Artworks themselves can become part of a
future legacy and thus seek to embody and
express sustainable design principles and
processes. Artworks within Cockburn Coast
can express enduring local themes to create
an abiding sense of place.
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' CONCEPTUAL FRAMEWORK

Cockburn Coast may be considered as a palette of raw materials
on a dramatic coastline. Within its landscape are inscribed the
evidence of an industrial past and working-class histories. Where
Freemantle to the north and Coogee to the south were once
working areas but have now become established middle class
areas, Cockburn Coast currently offers a different experience. Its
beach is very much a ‘working’ beach — for horse-riding, dog-
walking, fishing, and exercising on coastal walking and cycling
trails. The deep dunal heathland allows the coastline to extend
inland, magnifying the presence of nature and providing
immersive and unmediated experiences. The remnants of
industrial heritage, including the Power Station, the original Robb
Jetty, the James and Diana ship wreck remains, are testament to
past eras of human interaction and the powerful natural forces of
weathering and erosion.

The raw or unrefined character of this place presents both
challenges and opportunities for the commissioning and
integration of artwork. This raw palette will be transformed over
coming decades into new places and spaces, new zones of use and
experience. Rather than simply aligning with areas of
development and creating association with ‘the new’, there is real
opportunity for artworks to make connection with existing sites of
past and present significance and help to enable Cockburn Coast
to tell its own story and evolve its future over time. This is a
commitment to both honesty and intensity as drivers of place.

Alchemy is a philosophical tradition that stretches back to
antiquity, spanning some four millennia and three continents. In
addition to Western alchemy which can be traced back to Greco-
Roman Egypt, there are non-western traditions in Chinese and
Indian cultures. In general alchemists believe in a natural and
symbolic unity of humanity with the cosmos. Alchemy is a system
of knowledge and practice which is both exoteric and esoteric.
Exoteric practices included practical applications for science,
medicine and industry. Esoteric beliefs involved spiritual and
mythological understandings. Alchemy aimed to prove alignment
between these realms. For example, the transmutation of lead
into gold is understood as an analogy for personal transmutation,
the quest for perfection and the purification of the soul.

Alchemy is thus an experimental and speculative practice and
process, grappling with big philosophical questions, searches for
meaning and personal understanding. In this broad sense, it may
be similar to the creative practice of contemporary art. While this
framework in no way seeks to revive the antiquated practice of
alchemy and its arcane beliefs in a literal sense, it does seek to
draw upon a broader appreciation of alchemy as a rich and
exciting metaphor for the potential significance of artwork at
Cockburn Coast. Applying the notion of alchemy, artworks may
interact with the environment of Cockburn Coast as base
elements in an experimental process or ‘chemical’ reaction. They
may actively draw upon the stories and aesthetic language of
industry and working histories, the forces of weather and cycles of
nature, and the histories and mythologies of the past (including
Indigenous stories, ship wrecks, exploration and defence) and

relates them to human experience and personal significance.
Artists, as modern alchemists, can work with these base elements
in experimental processes and new combinations to generate
audience engagement and reaction. The framework of Alchemy is
intended to encourage a creative relationship to the site and its
histories. Rather than literal interpretations, public artworks may
be surprising interventions, curious and quirky discoveries,
strange attractors and inspiring enigmas. Like alchemy they may
seek to answer bigger questions, offering promises of gold and
secrets of eternity, for the speculation of future generations. This
is a commitment to legacy as a driver of place.

While establishing commercial and residential centres at
Cockburn Coast will undoubtedly promote transition to more
middle class and service-centred communities, and a move away
from an industrial past, there is opportunity to consider a new
significance of ‘industry’ as potential future creative industries.
The Power Station, as an industrial shell, has become a living
gallery of stencil and spray-can artworks and a hub of youth
subculture. A new story, a new sense of ownership and process of
habitation has commenced which is at once creative and
transformative. It points to the potential for this site to nurture
other creative practices, across artforms and possibly even across
disciplines (performance, music, film, media, technologies,
sciences). Alchemical artworks, as both esoteric and exoteric,
may explore the processes of science and industry to harness
natural energies such as wind or tidal currents, recycle waste
materials, rehabilitate natural landscapes or integrate with built
design. Art, like alchemy, seeks to balance idea and object,
inspiration and perspiration, method and madness, magic and
hard work. This is a commitment to duality as a driver of place.

COCKBURN COAST’S CHARACTER STATEMENT
- defines the personality or character of the place

PLACE DRIVERS
- describes the focus that is driving the future place
character. It provides a foundation for the vision and the
place making principles.

COCKBURN COAST

EXPERIENCING DIFFERENCE
EMBRACING CHANGE
EVOLVING TOGETHER

INTENSITY HONESTY DUALITY LEGACY

CONCEPTUAL FRAMEWORK
- defines the overall conceptual approach to public art themes across the
site & individual precincts.

RATIONALE

- defines the conceptual approach to either the whole of site or
each precinct as a sub-set of the overall conceptual framework.

ART OPPORTUNITY THEMES
- describes the themes associated with each of the proposed art
opportunities identified for the whole of site and within each of the
precincts.

Alchemy is an ancient tradition, the primary objective of which
was the creation of the mythical "philosopher's stone," which
was said to be capable of turning base metals into gold or
silver, and also act as an elixir of life that would confer youth
and immortality upon its user. Alchemy can be viewed as a
protoscience, a precursor to modern chemistry, having
provided procedures, equipment, and terminology that are still
in use. However, alchemy also included various non-scientific
mythological, religious, and spiritual concepts, theories and
practices. It is a popular belief that Alchemists made
contributions to the "chemical" industries of the day—ore
testing and refining, metalworking, production of gunpowder,
ink, dyes, paints, cosmetics, leather tanning, ceramics, glass
manufacture, preparation of extracts, liquors, and so on (it
seems that the preparation of aqua vitae, the "water of life",
was a fairly popular "experiment" among European
alchemists). Alchemists contributed distillation to Western
Europe. The attempts of alchemists to arrange information on
substances, so as to clarify and anticipate the products of their
chemical reactions, resulted in early conceptions of chemical
elements and the first rudimentary periodic tables. They
learned how to extract metals from ores, and how to compose
many types of inorganic acids and bases.

WHOLE OF SITE
Chain Reactions

OPPORTUNITY 1: Formulations
OPPORTUNITY 2: Periodic Table of Place
OPPORTUNITY 3: Habitus

OPPORTUNITY 1: Adaptations

in association with brecknockconsulting

ROEEHERNY OPPORTUNITY 2: Cast Away
DLELs (AR OPPORTUNITY 3: On the Wild Side
OPPORTUNITY 1: Divining
LAl A OPPORTUNITY 2: Seeing the Sea
Signs & Symbols
OPPORTUNITY 1: Elixir
POWER STATION OPPORTUNITY 2: n..ﬁmmz_\.m Laboratory
- OPPORTUNITY 3: Live Wires
Transmutations

OPPORTUNITY 4: Into the Sea
OPPORTUNITY 5: Imagineering
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v WHOLE OF SITE

RATIONALE: Chain Reactions COCKBURN COAST

APPROACH: Artwork Interventions EXPERIENCING DIFFERENCE
EMBRACING CHANGE

Cockburn Coast is a place in transition with an emerging sense of EVOLVING TOGETHER

community. Its unique environment and rich histories will inform
this process of evolution. Artworks can play a vital role in
expressing and activating the relationship between people and
place. Alchemy provides a rich metaphor for understanding
creative process and artworks as active interventions within the
public realm. While artworks are predominantly understood and TRANSITION
appreciated as material objects, the commissioning of public art
provides opportunity to explore the creative process of artmaking.
Artworks, as interventions, can explore methods of creative
content collecting, of collaboration and interdisciplinary exchange,
and of social participation.

INTENSITY HONESTY DUALITY LEGACY

Chemistry describes the building blocks of matter in a variety of
states. Substances are formed as chemical compounds and can be
broken down into constituent elements and radically re-formed.
Environmental changes, temperature, pressure and so on, can social pa q..nmn:um.nmos\
also cause radical changes to matter over time. These processes

of change can be described through chemistry as reactions. Chain ﬁQBﬁO—.m_
reactions create products or by-products which lead to additional m—._.nmﬂ<m_.-.nm03m
reactions taking place. The early alchemists were fascinated by
this relationship between matter and energy, stability and flux.

Artworks as interventions can explore the changing form and face
of community at Cockburn Coast, helping to map this evolution
over time and seeking to enrich the conversation between people
and place, driven by honesty and legacy as active social processes.
Artworks, temporary and permanent, can actively contribute to ti
the built environment, creatively integrated into the social and créative

built fabric as intriguing sites of intensity and duality. collaborations/

The following pages provide detail on opportunities to integrate _Sﬁmﬂﬁ_mn__u__:m ry
public art and a creative culture across the whole Cockburn Coast excha nge
site,

These opportunities are:

1. Formulations - architecturally integrated artwork gateways

2. Periodic Table of Place — a strategy for ongoing community
involvement

3. Habitus- a temporal art and place making strategy

11
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v WHOLE OF SITE

OPPORTUNITY 2: Periodic Table of Place

APPROACH: A strategy for ongoing community involvement

It is proposed to create a community archive of place histories as
a cultural resource for the Cockburn Coast community. The
material in this archive can be built up gradually over time and can
be used as a tool for site research, interpretation and creative
inspiration.

The archive may take a virtual form as an on-line resource,
including photo-documentation of objects and memorabilia.
Members can submit their own stories via the website for
inclusion in the archive. Membership can be given through on-line
registration which can create a community mailing list for the
archive.

The archive may also take a physical form of a reading room,
display or pavilion within a local library or other appropriate
community facility. It may house and display objects and
memorabilia as well as texts and photographs. The room may be
used as a venue for community meetings of various kinds,
encouraging broad community support and involvement.

The archive should be eclectic and quirky, incorporating a broad
range of material from the personal and subjective to the officially
recorded. A graphic interface can be designed, based on the
format of the periodic table, to visually enliven the material,
generate a sense of play and explore ‘alchemical’ reactions.

The archive can be developed through the submissions of local
institutions such as libraries, schools, tertiary institutions and
community groups. It can also receive direct submissions from
community members. Content can also be generated through
creative engagements with local community as part of artwork
commission projects.

It is proposed that artists be invited to creatively develop and
work with the Periodic Table of Place as part of an artwork
concept development process. Artists may use the archive as a
resource for creative interpretation. Resulting artworks can form
part of a coastal art & heritage trail, as permanent interpretive
features integrated within the environment — as part of On the
Wild Side opportunity. Alternatively, artists may use the Periodic
Table of Place as a tool for community engagement, adding to the
archive and creating temporary artworks as community
conversation pieces within developing built environment areas —
as part of the Habitus opportunity.

OPPORTUNITY 3: Habitus

APPROACH: A temporal art and place making strategy

The development of new coastal communities, natural and built
environments, and public amenities at Cockburn Coast provides
opportunity for artists to creatively explore the experience of
social gathering, encouraging community conversations and
encounters. Artists can be invited to develop temporary
installation environments in public places. As hybrid works
bridging art and design, these sites may incorporate seating,
lighting, planting, and playthings as sites for people to gather,
relax, drink coffee or read books. The spaces may have in-built
activities to invite community participation such as letter-writing,
photo-booths, peep-show galleries, sound recordings, and so on.

The temporary Habitus environments can be located in emerging
commercial and boutique retail areas to foster site activation and
community interest. Local businesses may express interest in
sponsoring this program.

in association with brecknockconsulting
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v ROBB JETTY

OPPORTUNITY 1: Adaptations

APPROACH: Integrated artworks within the streetscape

The Robb Jetty main street and its link to the foreshore is a focal
experience for local and visitor communities and is an active
commercial hub, including outdoor cafes and dining for day and
evening. As the heart of a walkable village this is a pedestrian
friendly environment containing a diverse range of informal
gathering spaces within a high quality public realm.

There is opportunity for the integration of artwork within the
streetscape to further enhance and express qualities of intimacy,
shelter and seamlessness. There is further opportunity to explore
and develop a local design vernacular which is climate responsive
and complementary to the streetscape design and architecture.
Works can explore a dialogue between internal and external
spaces, between city and sea, generating light and shadow play
and the effects of reflection and refraction. Artworks may be
integrated within awnings and shade shelters, seating and planter
beds, paving, drinking fountains and lighting schemes. It is
envisaged that the works will have a contemporary aesthetic and
will be human-scaled, providing a level of fine grain detail in the
urban environment.

As integrated design, Adaptations could be extended to include
the playground located in the Memorial Square.

RESPONSE TO PLACE MAKING PRINCIPLES:

Social - enhancing intimacy and enclosure, fostering gathering
experiences

Environmental - climate responsive, a creative dialogue between
light & shadow, internal & external

Economic - a local vernacular of materials, forms and artist
designs, attractive to a visitor experience

Cultural - artists integrated in design teams, creating a unique
streetscape experience

in association with brecknockconsulting

OPPORTUNITY 2: Cast Away

APPROACH: Robb Jetty interpretation and landmark works

As a gesture of tribute to the former Robb Jetty, it is proposed to
construct a bold and iconic work of contemporary art within the
ocean coastal waters. A precinct landmark, this work will act as a
destination attractor for the commercial centre.

Rather than a literal interpretation of the former jetty and past
site significance, the artwork should seek to transcend historical
allusion and offer a contemporary and open-ended expression.
Rather than referencing the jetty itself, the concept of Cast Away
speaks about the jetty’s absence, when there is no longer a place
for mooring, and being adrift at sea. The work may thus explore a
creative dialogue in its form about the relationship between
people and the sea, between the sea and the sky, between built
and natural forces and forms, above and below the shifting
waterline. The artwork may incorporate tidal movement and/or
other natural forces and energies. In developing this concept it
will be vitally important that the existing C Y O’Connor statue,
located in the sea approximately 30m from the original jetty, is
carefully considered to ensure there is no negative impact on the
work or the integrity of the artist’s concept.

As part of this commission and as an extension of the artwork, a
partnering form will be developed and located at the end of Main
Street. This feature element will capture approach views along
Main Street, terminating the vista, and landmarking the transition
onto the coastal foreshore. It is envisaged that a vertical,
sculptural element will provide an iconic signifier and attractor for
the major artwork which lies beyond. Furthering the concept of
Cast Away and the incorporation of dialogue, this element can
express a relationship between city and sea.

RESPONSE TO PLACE MAKING PRINCIPLES:

Social - place activation, celebrating the relationship between
people and the sea

Environmental - dialogue between land and sea, built form and
natural force

Economic - a destination landmark and regional attractor

Cultural - identity, interpretation, and the contemporary
imaginary



2oundtfjubis Aipsodwaiuod
Yam pamauad ‘1sod ay3 fo saliols buioualafal - jeanyn)

3U3113dX3 J0ISIA D 0 dA13IDINID ‘SUbIS3P
151240 pUD SWIOJ ‘S|D1I2IDW JO JDINIDUISA [DIO] D - JIWIOU0IT

buif|21-A101S [DIUSWIUOIINUS
‘uoiIp1baul waofpup| ‘Yavoiddp 31f12ads-311s - |eIUBWILOIIAUT

2oundIfiubis
2115 [p20] JO $31101S 01 UOIILINPS PUD SS32ID buipinoid - |eI0S

*S31dIDNIdd ONDIVIA 30V1d O1 ISNOdS3H

adeaspue|
|EISEOD PUB Y13y |eunp 3y} JO S91I01S |EIUSWUOIIAUT .
TMM
Sulnp uswi8ay as4oH W31 ;0T 343 Suipn|oul sasn Aey|iAl .
Aasnpul pue uoneuo|dxs ueadouny .
Alunwwod
|euidlioqy ay3 Joj aduediyiudis J19y3 1g sais dwe) A1ar qqoy °
$31401S uojleaJsd |euidlioqy uaoue pue Aoisly |ed180j0eD e
:3uipnpour Auoas
|e3se0d JuedlIUSIS B 92UDJIDSJ UBD |IeJ) 9Y3 Suo|e yJomlle yoe]

‘S|elialew pajdAIal Jo asn ay1 4o Suliayleam

J0 s3ss220.d ‘uoliesdaiul wioypue| 1esodiodul Aew pue

92e|d pue 3w} JO SAIIBIOAD 8¢ 0] WIE P|NOYS SHIOMLIY ‘SIOMUSIA
pue s1uaplisal |e20| Yy1oq 01 [nj3ulueaw ‘1seo) uingya0) Joy
ewayds Alowsw |npamod e 93ead |[Im ‘poluad wua) Suo| e J9A0
POUOISSIWIWOID SHJOM [ENPIAIPUI JO JQWINU € JO SUlISISUOD ‘|les}
|e1se0d a8euay pue Je ue Yyoueasad 21o1sly |edo] uodn Suimelq

*92e|d JO so1101s Juedlyusis

92U3J34aJ SJoMIe OM) 9saY] ‘sauof Auo] 3sinie |edo| Aq y1oq
‘A119r1 qgoy 40 15ed puepjied syl ul yJomue 200y UDWNH dY) pue
Uea20 3y} Ul aN3e)s Jouuo),0 A D @yl Ajsweu ‘9A1asay Jouuo),0
A D 341 JO pus UJayInos ay1 1e syiomiie ayl sulyoeals Ajjenjuans
pue spuepjJed [eiseod ay3 ydnoayy Aem sy Supjiom ‘quiod
QULIBYIL) 1B SIDUSWWO0I YdIYM |IeJ) |e1seod adelluay g 1e ue

404 199[04d wu31-198u0| e 01 Aemaled e se 10e 0S|e ued JoMue ay |

‘8ulpls 9sJ0y Jo 2dusadxa

33 Y1IM paledosse Wwopaaly pue ASJaud Jo asuas ay3l pue sasioy
pue ajdoad usamiaq diysuoiieja. Suipige ay3 ainided Ajanireald
01935 ued yJom ay| ‘udisap Aemyled mau ayi ulyum palesdaiul
9q ued yJomue ay3 1eyy pasdesiaua si 3 “Aep juasaid ay) 03
S9NUIIU0D pue JUBW|113S Jo sa3els Al1es ay) aduls 15e0D UINGYI0D
1€ PaJind20 sey yaiym Sululesy pue Suideu asioy Jo sad1oeud

9y1 uodn S1239J2J Y2IYM PaUOISSILIWOD 37 UBD YJOMLIE JUl0d
9ULIBY1E) 0] SHJOM JUBWIAA0IdWI pUe UoIIINIISUOD YJed Jo Jed sy

|leJy |e3seo0d a8e1uay pue Uy :HIVOUddV

apIS PlIM 3Y3 UQ :€ ALINNLYOJdO

ALLIr 9904 “



v EMPLACEMENT

RATIONALE: Signs & Symbols COCKBURN COAST

APPROACH: Artworks as symbolic language EXPERIENCING DIFFERENCE

EMBRACING CHANGE
The Emplacement Precinct, located on the elevated ridge line, is EVOLVING TOGETHER

an established industrial area which will become a residential
neighbourhood framing and containing Cockburn Coast. The land
rises and falls in sections to the east of Cockburn Road which is
the main arterial road linking Cockburn Coast to the north and
south.

INTEGRATED LANDSCAPE — A NEW TOPOGRAPHY

Artworks within this precinct can integrate with landform as a
creative response to this distinctive topography. Iconic artworks
can capture long range views from many directions, creating
landmark and gateway experiences. Artworks may celebrate the
views and vistas afforded by this precinct location, creatively
framing and staging viewing experiences.

INTENSITY HONESTY DUALITY LEGACY

Within the metaphor of alchemy, these artworks may be
understood as the higher order language of science and symbols. .
The cryptic codes of alchemy referenced both real world \Q\\Bh QQQ::.H the
information and the philosophies and mythologies of mystical hsﬁv\

beliefs. This secret and evolving symbolic language held real
power for the alchemists and was key to their practice, setting
them apart as a separate order.

Within this precinct emphasis can be placed on human endeavour
a force of change. Artworks which create symbolic significance
are sophisticated and singular forms which utilise abstraction and
metaphor to generate layers of meaning and wide interpretation.
These works, situated strategically, will have a large-scale form
and iconic presence. Greater than human-scale, they will point to .\.\Q\ﬂZ.BQ vistas &
a bigger picture and a higher scheme of relations. As points of >
intensity on a new horizon, these iconic artworks will express views
duality as a tension between site and scale, form and space,
looking at and looking through, the material and the symbolic.

This strategy recommends two key opportunities for artworks in
the Emplacement Precinct:

1. Divining — a gateway icon

2. Seeing the Sea - an artwork look-out

Note: he southernmost Seeing the Sea location is included in this
section it is not within Emplacement precinct, rather part of the
Power Station precinct.

17
in association with brecknockconsulting
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' POWER STATION

RATIONALE: Transmutations COCKBURN COAST

APPROACH: Artworks as change agents EXPERIENCING DIFFERENCE
EMBRACING CHANGE

The Power Station is the ultimate landmark and identity feature of EVOLVING TOGETHER

Cockburn Coast. Reclaiming this disused industrial shell into a
destination precinct is a long term project which can evolve over
time. Inits current form it already offers a unique and dramatic
environment and experience for the general public. It has the
potential to become a landmark attractor for national and

international visitors. _U<Z>_<__ﬁ = ﬁOZ._._ﬂ>m._. = mZm_NQ< = ﬁ_nwm>._._<m

INTENSITY HONESTY DUALITY LEGACY

The Power Station is itself an iconic form with dramatic, sculptural
qualities and inscribed stories of past industry, contemporary
graffiti and stencil art. Artworks within this environment can be
provocative and challenging, utilising this unique architectural
canvas and stage in surreal and surprising ways.

This precinct is ideal for temporal works - multimedia installations
in lighting, sound or projection, large-scale graphic murals,
sculptural interventions, artwork events, performance, live art, .
circus and physical theatre. A changing and evolving program of power station
works will give expression to the latent energy of the Power
Station building and surrounding precinct and be an integral part
of a long term transformation process. Permanent installations
can also be commissioned to initiate and sustain a creative
engagement with this iconic site.

transforming the

Within the metaphor of alchemy, these artworks may be
understood as expressing the concept of transmutation — the
combination of elements into new substances, including the
ultimate goal of the creation of gold. The alchemists sought to
release the energy contained within all matter in order that it
could recombine to form new substances. They linked the
inorganic chemical processes of metals and a search for creating
gold, with organic life processes and a search for creating an elixir
of life, with spiritual processes of purification, and a search for
perfection and enlightenment. All these processes were linked to
the concept of transmutation and the understanding that all
things are made up of both matter and energy. The Power Station
can indeed become a contemporary crucible for creative
transformation and change.

This strategy recommends five key opportunities for artworks in

the Power Station Precinct: Qnﬂ:\QQBQ u}m

. Elixir — a creative lighting/projection scheme power station
Creative Laboratory — artist studios at the Power Station
Live Wires —temporal art & activation strategy

. Into the Sea - an artwork installation between land and sea
Imagineering - artist designed interactive water-based
playground

UbWN R

Within this precinct emphasis can be placed on industry and
creative energy as forces of change. Artworks which inhabit the
Power Station, can act as catalysts for wider social and cultural
change and transmutation. The degree to which artworks
resonate with both site and audience will be indication of their
honesty and their intensity. The long term evolution of a
sustainable creative engagement with the Power Station will be
an ongoing testament to duality and legacy.

in association with brecknockconsulting
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' POWER STATION

OPPORTUNITY 3: Live Wires

APPROACH: Temporal art & activation strategy

As the Power Station will remain a derelict site for some years, it
provides a fertile environment for staging temporary public
artworks, ephemeral interventions, and performance events.

An event-based program is considered an effective means of
activating the site and ‘sparking’ community interest and
involvement. Initially conceived as a series of occasional one-off
events, over time the activities may develop into a large program
or festival event for more sustained audience engagement. The
events may evolve out of the studio program and, in early phases,
may be low-key, informal events partnering the open-studio days
such as music jam sessions, theatre improvisations or video
screenings. Fostering skill and capacity building, over time the
events can become a more formal public program.

A hybrid mix of event-based works from performance (including
theatre, dance, stand-up comedy, and circus), to multimedia film
and sound events, and interactive installations can be staged to
provocative and dramatic effect within the Power Station —
generating energy of a different kind for a new urban coastal
community. Experimental artworks can explore audience
engagement strategies, pursing a creative dialogue between
producers and consumers in live art scenarios.

RESPONSE TO PLACE MAKING PRINCIPLES:

SOCIAL- fostering local audience interest and ongoing community
engagement

ENVIRONMENTAL - provision of a program and platform for
sustainable audience development

ECONOMIC - generating a public profile for local arts activity for
growth and development

CULTURAL - fostering a local and diverse culture for the live arts

in association with brecknockconsulting

OPPORTUNITY 4: Into the Sea

APPROACH: An artwork installation between land and sea

For all the power of its visible presence within the coastal
landscape, the Power Station precinct also offers a wealth of
invisible wonder submerged beneath the ocean. The desire to
experience and explore the dramatic built form of the Power
Stations and its remnant surrounds, is matched by an equally
enticing invitation to experience the sea - for water recreation,
fishing and boating within Cockburn Sound. Central to the
magnetism of this site is the dialogue between land and sea, built
and natural forms and the experiential stories, past, present and
future that this dialogue generates. There is a singular opportunity
for a world-class artwork commission to creatively capture and
express the dialogue between land and sea at the dramatic Power
Station site at Cockburn Coast. It is envisaged that the work
would take the form of a sculptural installation. It may comprise a
series of elements which occupy both land and sea, in a journey or
serial form, or it may be a singular form which is semi-submerged,
possibly fully revealed at low tide. The work may incorporate
lighting within its form through the use of solar cells. It may be
responsive to tidal movement, wind or ocean currents.

The concept of Into the Sea refers to the ocean as a place of
eternal return, a mythical place of primal belonging and the
source and sustenance of life on Earth. This notion relates to an
Aboriginal belief, common to the people of the western coast,
that when the body dies the spirit goes away westward through
the sea to some country far away, and that there the spirit lives in
much the same manner as it has lived when in the flesh ... [Daisy
Bates, AIC Report] It is also understood that souls of the dead
sometimes wait in caves before being called out to sea by the
being there. [TPG, Cockburn Coast, Cultural Heritage Strategy,
p.50] There may be potential for the selected artist to consult and
work with the local Indigenous community as part of the artwork
commission process to explore a means of appropriately
referencing this ancient Indigenous understanding. The dialogue
between land and sea can indeed be understood a symbolic a
dialogue between the real and the imaginary, the body and the
spirit, solid and liquid, thoughts and emotions — a conversation
which is embodied within the human condition.

RESPONSE TO PLACE MAKING PRINCIPLES:
Social - a place identifier and precinct marker, fostering
conversation & imaginative interpretation

Environmental - a creative expression of the dynamic dialogue
between land and sea

Economic - building an international profile

Cultural - a site-specific world class artwork with intercultural
significance by a leading artist
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' INTERPRETATION

INTRODUCTION

As heritage themes and concerns form a core part of Cockburn
Coast’s character, the Strategy seeks to integrate with cultural
interpretation at many levels and work in a holistic approach to
place. The identified artwork opportunities all lie within the Public
Art & Cultural Interpretation Strategy’s scheme as outcomes of
both analytic and creative consideration.

Interpretive information provides a valuable dimension of the
visitor and viewer experience, distinct from the appreciation and
experience of contemporary art. Some of the identified artwork
opportunities have no significant relationship to site heritage and
interpretation and are focussed on contemporary culture and
future aspirations. Similarly, there are sites of historical
significance at Cockburn Coast which have not been identified as
artwork opportunities but which should be considered for
heritage interpretation. Nevertheless many of the identified
artwork opportunities bear significant relationship to site
histories. The following descriptions describe this significance and
outline a potential relationship to interpretive information which
is complementary and holistic.

These descriptions seek to support rather than supersede the
Cockburn Coast: Cultural Heritage Strategy produced by TPG.

EXISTING ARTWORK &
CULTURAL SIGNIFICANCE

The Robb Jetty area currently features a group of artworks by
Western Australian artist Tony Jones. The artworks are of cultural
heritage significance as they are interpreting important memories
of Cockburn Coast’s past.

‘CY O’Connor statue’

The bronze statue by Jones is located in the Indian Ocean
approximately 20 - 30 metres off the south beach. The work
depicts local identity CY O’Connor on the occasion of his suicide
on 10 March 1902 at south beach, when he rode his horse into
the sea and killed himself. The bronze sculpture is a dynamic
feature of the coast as it is hidden and revealed with the tidal
movements.

‘Human race’

The second artwork installation by Jones is located in the dunes
leading to site of the old Robb Jetty. The artwork is in the form of
metal fencing, gates and wind vanes and follows part of the line of
the original race that ran from Robb Jetty to the slaughter yards.
The installation is sited to encourage visitors to walk to the beach
along the race in memory of the thousands of animals who were
disembarked along the jetty.

ARTWORK MANAGEMENT ISSUES

The Cultural Heritage Strategy recommends that the works be
retained and conserved and included in any overall interpretation
strategy.

[Ref: Cultural heritage Strategy]

The CY O’Connor statue has become an iconic feature of the
Cockburn Coast and should be retained in its current position if
possible. It is important that the artwork is not compromised by
new development along the foreshore and in the dunal area or
compromised conceptually by new artwork in the proximity.

Human Race is an excellent cultural heritage interpretive element
telling the story of the area and is worth retaining for its
storytelling values. However it is unclear if the work can be
retained in the current location in the future due to development
in the Robb Jetty precinct. Should it not be possible then
consultation with the artist will be required to establish if there
are options for relocation to a site where the significance would
still be intact. Should this not be possible then the work may need
to be removed and a new interpretive artwork should be created
to tell the story in a different configuration.

In the event that the artwork is to be retained in its current
position a condition report should be undertaken by a qualified
Art Conservator to establish the work’s current condition and
rectify any corrosion of surface coating problems.

in association with brecknockconsulting

CULTURAL INTERPRETATION

ROBB JETTY

Opportunity 1: Adaptations

This artwork commission has a contemporary focus and is
separate to heritage interpretation. Heritage interpretation
may be considered for the chimney, as a remnant of the
former Robb Jetty abbatoir.

Opportunity 2: Cast Away

Interpretive information on the original Robb Jetty should
be provided in an appropriate location for the jetty remains
and considered separately to the artwork. Consideration
can be given to the inclusion of interpretive information
with the Human Race artwork by Tony Jones which
references the cattle journey from the jetty to the slaughter
yards.

Opportunity 3: On the Wild Side

Interpretive information on heritage significance and
historical narratives can be in close relationship with
artworks and considered an integral aspect of a single
commission process. Some stories and sites may lend
themselves to a depth of historical information and
documentation, and artwork may take a more secondary
role. Conversely other sites may be better suited to artwork
and creative allusion rather than detailed interpretation.
The co-location of artwork and interpretive information
should aim to be seamless and integrated in one
presentation scheme.

EMPLACEMENT

Opportunity 1: Divining

This artwork commission has a contemporary focus and is
separate to heritage interpretation. Heritage interpretation can be
considered for the former Gun Emplacement, also referred to as
the South Beach Battery (remains), and its significance to military
history and the defence of the Western Australian coastline.

Opportunity 2: Seeing the Sea

This artwork commission has a contemporary focus and is
separate to heritage interpretation. The former Gun
Emplacement is the only site of heritage significance in the
Emplacement Precinct.

POWER STATION

Opportunity 1: Elixir

This artwork commission takes an integrated approach,
making the built form of the Power Station the focal subject
though seeking to express contemporary significance.
Cultural Heritage interpretation should thus be considered
as a complementary part of this commission process —
offering interpretive information on the Power Station as a
day-time experience, complementary to the evening effects
of this artwork. Another aspect complementary to this
commission is the required development of a strategy for
preserving the high quality urban artworks throughout the
Power Station building. This may be undertaken as part of a
wider community youth engagement strategy within the
City of Cockburn. The artist/s engaged to undertake the
creative lighting/projection scheme can be invited to
incorporate a youth mentoring aspect into the commission
process.

Opportunity 2: Creative Laboratory

The proposed creative studios have a contemporary focus and are
separate to heritage interpretation. However names for the studio
facilities may be drawn from the original architecture and
component functions of the Power Station as a site-specific
bridging metaphor for old and new energy generation.

Opportunity 3: Live Wires
The proposed live art program has a contemporary focus and is
separate to heritage interpretation.

Opportunity 4: Into the Sea

This artwork commission takes a poetic approach to Cockburn
Sound. Cultural Heritage interpretation should be considered as a
complementary part of this commission process — offering
interpretive information on the James and Diana ship wrecks,
histories of exploration and other aspects of maritime heritage.

Opportunity 5: Imagineering

This artwork commission has a contemporary focus and is
separate to heritage interpretation. It may be possible to
creatively incorporate information regarding power
generation, industrial engines and/or ships engines into the
environment as an appeal to older children and adults.
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POLICY CONTEXT

The City of Cockburn has addressed Public Art through both a
Position Statement that was first adopted in 2003 and reviewed in
2009, and a Public Artworks Strategy 2009.

Position Statement

The Position Statement sets out Council’s position on
commissioning public art and references the City’s Corporate
Strategic Plan in relation to the following key areas:

1. “To foster a sense of community spirit within the
district generally and neighbourhoods in particular.”

2. “To conserve the character and historic value of the
human and built environment.”

The Position Statement states that public art should assist the city
to achieve the following:

e Develop and enhance a sense of place, pride and
ownership of public spaces.

e Improve the quality and design of public spaces

e  Contribute towards the development of Cultural tourism
opportunities

e  Give added meaning to Cockburn’s unique environment,
history and multicultural community

The statement and its propositions are to be applied to public art
projects associated with City of Cockburn funded projects,
externally funded projects, joint collaborations, and those initiated
by development within the City.

Public Artworks Strategy 2009
The City of Cockburn’s Public Artworks Strategy

Goal 1: Develop a collection of distinct and diverse public
artworks

Goal 2: Position Cockburn as a leader in innovative public art
practice

Goal 3:Achieve an integrated approach to public art

Goal 4: Increase awareness of public art as a significant
cultural asset

The strategy also outlines Council’s position on the “purpose of
Public Artworks” and “types of public artworks”.

In addition the strategy sets out implementation strategies
associated with:

e locations for Artwork

e  Themes and Scale

. Project Management

e Selection Procedures

. Monitoring, Maintenance and Conservation

e Copyright

In relation to the Cockburn Coast development Council has stated
a requirement that:

a) The proponent shall submit to the Local Government a
Public Art Strategy for approval as an additional detail
of the Local Structure Plan(s).

b) The Public Art Strategy shall set out the framework to
enhance each precinct through the appropriate
integration of public art within the Development Area by
detailing the following:

i) Influences for public art and possible public art
themes for each precinct;

ii)  Indicative locations for artworks where they will
enhance the amenity and the interpretation of the
public realm, contribute to way-finding, and
enhance the sense of place;

iii)  Management arrangements and responsibilities for
public art.

The Cockburn Coast Public Art Strategy delivers on the
requirements as identified above and aligns with the principles,
goals and processes outlined in both Council’s Position Statement
and the Public Artworks Strategy.

FUNDING STRUCTURE

The public art opportunities for Cockburn Coast development will
be funded through a 1% for art levy on all buildings over the life of
the development.

The percent for art funds should be collected and pooled in a
Public Art Trust Fund and then as sufficient funds become
available they are allocated to commissioning works for relevant
art opportunities in precincts under development.

Depending on the staging of the development rollout the Public
Art Trust Fund may require time to accumulate sufficient funds to
invest in the projects identified in this Public Art & Cultural
Interpretation Strategy. Therefore priorities will need to be
identified for each stage as the program for each precinct has
been established.

In some circumstances Landcorp/City of Cockburn may wish to
partner with a developer who is delivering a key landmark
building in order that the percent for art funding can be spent
directly on that building. This option relates especially to those
projects as identified in the Whole of Site Opportunity 1
Formulations and Robb Jetty Opportunity 1 Adaptations.

in association with brecknockconsulting

GOVERNANCE

Note: At the time of preparing this Strategy there was no clear
decision on the best option for the governance of the public art
program and therefore three options are included below.

Option 1:

The City of Cockburn should establish a Public Art Trust Fund to
receive the percent for art contributions, and to provide funds to
selected art opportunities as identified in parallel with the
development rollout.

Option 2:

Landcorp should establish a Public Art Trust Fund to receive the
percent for art contributions, and to provide funds to selected art
opportunities as identified in parallel with the development
rollout.

Option 3:

Landcorp should engage a Public Art Consultant to oversee the
long term implementation of the Public Art Strategy. The
consultant would work with the developers to ensure and the
projects are delivered and the Strategy is complied with.

Decision Making

A Public Art Advisory Group [PAAG] should be established to
oversee the delivery of the Cockburn Coast Public Art & Cultural
Interpretation Strategy. The PAAG should review and provide
advice on all public art projects funded from the Public Art Trust
Fund.

The PAAG should have a membership made up of representatives
from:

e The City of Cockburn

e lLandcorp

Council’s Cultural Reference Group

Relevant Western Australian State Government agencies

e  Art advisors [academic or professional advisors]

In addition where a project under review is of significance to a

specific community the PAAG should be augmented with:

e Local community representatives from the relevant precinct

e Local cultural representatives from the relevant group
particularly the Indigenous community

Decisions on appropriate artists and the approval of artist’s
concepts can be made by the PAAG or the PAAG can make
recommendations to the final authority for ratification.

It may also be important that the preferred artists’ concepts are
reviewed by Council officers for comment on any safety, risk or
potential maintenance issues before the artist is commissioned to
proceed to fabrication.

Management

It is recommended that artwork commissions are curated and
managed by professional consultants. Such consultants can be
engaged to work within Project Teams to prepare artwork briefs
and artist shortlist, commission contracts and facilitate the
commissioning phases.

Ownership

At the point of transferring ownership of public space from the
developer to Council any integrated artworks within that space
will also become the property and responsibility of Council.

Council then becomes the asset owner and as such assumes the
ongoing maintenance responsibility. It is best practice for detailed
maintenance manuals to be prepared at the completion of all
public artworks. The maintenance manual and any required asset
data can be provided to Council when the artwork transfers from
the ownership of the developer to Council.

ARTIST ENGAGEMENT MODELS

There are two generally accepted commissioning models of
relevance to the range of Art Opportunities identified in this
Public Art & Cultural Interpretation Strategy. The first approach is
to engage three or more artists in a limited competition to
develop concepts from which one artist is selected to proceed to
design development. The second approach is to engage one artist
through a direct engagement approach to develop concepts.

Option 1: Limited Competition

The limited competition model is principally used where the
artwork is a stand alone piece that does not require a high level of
collaboration with a building or landscape design team. The
advantage of this model is that the PAAG has three options to
review and select from. Once a preferred concept has been
selected then only that artist moves into the design development
phase.

In a limited competition model all the artists are contracted and
paid a concept fee to develop their concepts for presentation to
the PAAG.

Option 2: Direct Engagement

In the situation where an art opportunity is integral to a building,
landscape or urban design project then it is appropriate to
undertake a direct engagement process where a single artist is
selected and engaged to develop concepts in association with the
design team. The advantage of this model is that it is less formal
than the limited completion and therefore the artist is able to be
in regular dialogue with the design team and develop their
concept through an iterative process rather than working in
isolation and then presenting a concept as in a competitive
process.
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' COMMISSIONING PROCESS

PHASE 1: ART OPPORTUNITIES

1.1 Confirm art opportunities and secure approvals
1.2 Prepare artwork briefing material

The Public Art Strategy provides an overall conceptual framework for thinking about future art opportunities, however over time it will be
necessary to undertake a review as each new opportunity presents itself over the course of the development process. Once each specific
art opportunity has been reviewed and approvals given it will be necessary to prepare a detailed Artwork Brief.

The Artwork Brief should include:

. Relevant Conceptual Framework information
Site context and project intent

Technical requirements

Timelines and budget requirements
Assessment criteria

PHASE 2: ARTIST SELECTION & CONCEPTS

2.1 Artist selection process
2.2 Commission Artists Concepts
2.3 Concept Development
2.4 Concept Presentation
2.5 Concept Approvals

Depending on the nature of the proposed artwork artists might be selected through a range of approaches, including:

. the curator identifies a shortlist of potential artists for consideration by the client

. public calls for expressions of interest from which a shortlist is prepared

. for collaborations between artist and architect/urban designer a direct engagement process might be preferred

Once selected, the artist/s will be contracted for a fixed fee to develop a concept proposal in response to the approved Artwork Brief.

Artist/s should be asked to develop a concept proposal in response to the Artwork Brief from both the perspective of the conceptual and

technical requirements. The artist/s should also be briefed on what form the concept proposal should take. For a sculptural work a three
dimensional model would be most appropriate and a computer graphic best for a wall treatment. All artists engaged to develop concepts
should be paid a fee appropriate to the scale of work reauired.

PHASE 3: DESIGN DEVELOPMENT

3.1 Confirm art opportunities and secure approvals
3.2 Prepare artwork briefing material

Preferred concepts should proceed to a Design Development [DD] stage where all aesthetic and technical issues can be fully resolved
before committing to a final commission contract.

In the case of limited competitions only the selected concept will proceed to the DD stage.

Sufficient allowance should be made in the DD budget for the artist to secure structural engineering advice and specifications.

PHASE 4: FABRICATION & INSTALLATION

4.1 Commission Contract
4.2 Fabrication Process
4.3 Fabrication progress Reviews
4.4 Practical Completion — Defects Review
4.5 Installation
4.6 Final Defects Review
4.7Handover to Commissioner

Once final Design Development approvals have been secured a commission contract should be prepared that outlines:
. The scope of work

. Agreed fee

Fabrication and Installation schedule

Progress payment stages

Progress review stages

Warranty Period

Copyright and reproduction rights

Nousrwne

During the fabrication phase progress reviews should be undertaken to ensure that the work is of a high professional standard and that
mile stones are achieved in order that progress payments can be processed. Where possible a defects review should be undertaken prior
to the work being installed. Following the installation of the artwork a final defects review should be undertaken to ensure that all defects
have been identified. The artist should then rectify any identified defects before a final handover is undertaken. Once all final defects have
been rectified then the work should be handed over to the commissioner. At this point the commissioner accepts responsibility and
liability for the work.

in association with brecknockconsulting
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' BUDGET

The following matrix has been provided as a basis for
establishing the likely cost involved in commissioning the
program of works.

Notes:

e Budget allocations based on a program over a 20 year
period, no staging has been applied to the matrix

¢ No allowance has been made for cost escalation and CPI
increases over the 20 year period

¢ No allowance has been made in this matrix to cover
implementation costs such as consulting advice or costs
associated with approval processes and advisory
committees

WHOLE OF SITE 1: Formulations 3 $100,000 $300,000

2: Periodic Table of Place $5,000 (per yr) $100,000

3: Inhabit 2 peryr $30,000 (per yr) $600,000

SUB-TOTAL $1,000,000

ROBB JETTY 1: Adaptations 1 $150,000 $150,000

2: Cast Away 1 $400,000 $400,000

3: On the Wild Side 6 $60,000 $360,000

SUB-TOTAL $910,000

EMPLACEMENT 1: Divining 1 $250,000 $250,000

2: Seeing the Sea 1 $150,000 $150,000

SUB-TOTAL $400,000

POWER STATION 1: Elixir 1 $200,000 $200,000
2: Creative Laboratory N/A

3: Live Wires 1 x every 2™ yr $100,000 $1,000,000

4: Into the Sea 1 (multiple elements) $1,000,000 $1,000,000

5: Imagineering 1 $300,000 $300,000

SUB-TOTAL $2,500,000

TOTAL $4,810,000

in association with brecknockconsulting
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' MORAL RIGHTS &
COPYRIGHT

INTRODUCTION

In addition to the physical outcome of a public art commission
there are also a number of intellectual property considerations
associated with copyright and moral rights. The federal Moral
Rights Act 2000 provides an important outline of the rights of the
artist and the commissioner/owner regarding the integrity of the
artist’s work and reputation. It is also important to remember
that the commissioner who has the original contract with the
artist may not be the long term owner of the work and therefore
contractual obligations may need to be clearly defined at the time
of commissioning.

MORAL RIGHTS AND PUBLIC ART

Public art like all the areas of the arts and creative endeavours is
covered by the Moral Rights Act 2000. Moral rights are individual
rights associated with the act of creating a work such as a work of
art and the creator’s reputation. The Act covers those rights that
remain with the creator even though he or she may have
transferred copyright in the work concerned to another person.
They are non-economic rights, as they do not directly confer a
financial return to the creator nor can they be traded, sold or
bequeathed in a will, although when the creator dies the rights
may be exercised by his or her legal personal representatives.

There are essentially three moral rights that are separate and
distinct from the economic rights in an artistic work.

They are:

1. the right of attribution of authorship — the right of an artist
to be named in connection with his or her artwork

2. the right against false attribution of authorship — the right of
an artist to not have his or her artwork falsely attributed to
another artist, and

3. theright of integrity of authorship — the right of an artist to
object to treatment of an artwork that demeans his or her
reputation.

Right of Attribution
The Moral Rights Act states that:

If the work is an artistic work, the attributable acts are the
following:

(a) to reproduce the work in a material form;

(b) to publish the work;

(c) to exhibit the work to the public;

(d) to transmit the work.

The implications for public art projects are that the contracts
should acknowledge the Commissioner’s obligation to: provide a
permanent attribution plaque that attributes the work to the
Artist, and accurately attributes the artwork in any published
feature in which the artwork is prominently displayed.

Right Against False Attribution
The Moral Rights Act states that:

Author’s right not to have authorship falsely attributed

(1) The author of a work has a right not to have authorship
of the work falsely attributed.

(2) The author’s right is the right not to have a person (the
attributor) do, in respect of the work, any of the acts
(the acts of false attribution) mentioned in the following
provisions of this Division.

The likelihood of False Attribution on public art projects is remote
as the Author/Artist is in most instances fully involved in the
creation of the project. It is however important to require that
the artist guarantees the Commissioner that he or she is the
author of the work and that the work does not infringe the moral
rights of another party.

Right of Integrity
The Moral Rights Act states that:

Author’s right of integrity of authorship

(1) The author of a work has a right of integrity of
authorship in respect of the work.

(2) The author’s right is the right not to have the work
subjected to derogatory treatment.

This right is the most relevant to the issue of asset maintenance
as it relates to the right of integrity which is primarily directed
against mutilation or distortion of a work that may be in some
way prejudicial to the creator’s reputation. In the case of public
art works, the right also covers the destruction of the artwork and
or the public exhibition of the artwork in a way that might be
prejudicial to the artist’s reputation.

In the situation where a work of art has been changed in some
form from the original which the Artist considers to have altered
the work and destroyed its integrity, the Artist would be entitled
to request that the work should no longer be attributed to them.
In this case the attribution plaque would be removed and no
further reference would be made to the Artist as the author.

Any creator may give consent to a specified act or omission which
would otherwise be an infringement of moral rights. In the event
that there are potential changes likely in the future then it is
important to identify the specified act or acts in the commission
contract. The Moral Rights Act recognises that moral rights
present special difficulties for buildings and for artworks
associated with them or sited in public places. It makes detailed
provision for the architect or artist to be consulted before any
change to, or demolition of, a building or removal of a public site

in association with brecknockconsulting

specific artwork, without impinging on the right of the owner to
deal with their property.

For example where an artwork is integral to the building fabric or
situated in a public space and changes are made to the building or
space this may result in the inevitable destruction of the work.

(1) The destruction of a moveable artistic work is not an
infringement of the author’s right of integrity of
authorship in respect of the work if the person who
destroyed the work gave the author, or a person
representing the author, a reasonable opportunity to
remove the work from the place where it was situated.

In this situation the Act does ask that an effort is made to notify
the artist.

.. in accordance with the regulations and before the change,
relocation, demolition or destruction is carried out, given the
author or a person representing the author a written notice
stating the owner’s intention to carry out the change,
relocation, demolition or destruction; and (b) the notice stated
that the person to whom the notice was given may, within 3
weeks from the date of the notice, seek to have access to the
work for either or both of the following purposes:

(i) making a record of the work;

(ii)  consulting in good faith with the owner about the
change, relocation, demolition or destruction; and

(c) the notice contained such other information and
particulars as are prescribed; and

(d)  where the person to whom the notice was given notifies
the owner within the period of 3 weeks referred to in
paragraph (b) that the person wishes to have access to
the work for either or both of the purposes mentioned in
that paragraph—the owner has given the person a
reasonable opportunity within a further period of 3
weeks to have such access; and

(e)  where, in the case of a change or relocation, the person
to whom the notice was given notifies the owner that
the person requires the removal from the work of the
author’s identification as the author of the work—the
owner has complied with the requirement.

This last clause requiring a reasonable effort to be made to notify
the artist of intended removal and or destruction of an artwork is
particularly relevant to artworks in public places and should be an

essential step whenever Council considers the removal, relocation
or destruction of a public artwork owned by it.

COPYRIGHT

Copyright, unlike Moral Rights, is a transferable commodity and as
such there are situations in which a commissioner requires an
artist or designer to transfer the copyright as a condition of the
commission contract. It is however, national best practice that
the artist should retain copyright in a public art concept proposal.

Commission Contracts should detail:

. That the artist will retain the copyright or that the copyright
will be transferred to the commissioner

. That the artist should be acknowledged as the author of the
work both with regard to a permanent plaque on or near
the artwork and in any feature of the work

. A licence agreement that provides the commissioner with
the right to reproduce images of the artwork for non
commercial marketing and promotional purposes

. That the commissioner will not produce any reproductions
of the work for commercial purposes without entering into
an agreement with the artist that ensures the artist’s
copyright is not infringed

) That the artist will not reproduce the same artwork for
another commissioner
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